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Henrik Ibsen employs the use of motifs consistently to convey and emphasize a myriad of themes within the play, ‘A Doll's House.' Motifs in this setting refer to the repeated use of any element and structures with critical significance in the plot of the story (Gary, 2017). One such motif is Naro's definition of freedom. The character's honest depiction of freedom is a gradual developing concept from the onset to the outcome. Her character is first introduced holding high regard for money in freeing her from her woes. She is jubilant at the prospect of her husband's promotion. She even appeals for a change in the lifestyles by saying, "Now I will tell you how I have thought we ought to arrange things, Torvald. " The value she places on freedom in the scenario that she eventually repays her loan is significant. Nora views this debt as a cage that has forced her to save spending on herself so she can gradually repay her debt secretly. The character sees the moment after clearing her debt will give her the freedom to spend more on herself and the household. Krogstad introduces a new concept of liberty after he threatens her.  Nora now values freedom differently. It is imperative to regain independence from Krogstad's threats as she results from pleading his case to her husband. After Helmer discovers Nora's secret, Nora's perception of freedom is leaving. She comes to the understanding of her diminished role in the family and how people perceive her inclusive of Helmer. Nora results to pursue her ambitions in light of this knowledge and to relinquish all familial obligations. 
Money is a deliverer in the play, but it is used symbolically to represent its inability to buy happiness. Despite her anguish, Nora tells Mrs. Linde, "It will be splendid to have heaps of money and not to have any anxiety, won't it?" Nora places a lot of significance in money despite that deep inside she feels unrecognized and unappreciated. Her character is just playing a role, and she assumes that the promotion and the money to come will overcome these feelings and bring her happiness. However, as the play ends and Nora's husband is about to begin his job, Nora leaves in pursuit of her happiness, not content to playing a role anymore. 
The law in the scenario of Krogstad and Nora is unfair since it does not consider preceding circumstances. Both characters perpetrated acts of forgery in an attempt to save the life of their loved ones. In the case of Nora, as a wife, her options were limited, and with her father ill too, she sought not to burden him with further bad news, and so she forged his signature. Krogstad, as precedence, lost his reputation and everyone considers him to lack morals. 
The play continually describes pride as a vice. The vanity of Mr. Helmer sets him aside from his relationships (Anku). Torvald is too pride to a point where his best friend does not tell him about his illness. The only means of communication Dr. Rank finds appropriate to convey such information is through a letter. The doctor also says, "Helmer's refined nature gives him an unconquerable disgust for everything ugly; I won't have him in my sick room." This insinuates that the doctor knows the kind of friendship between him and his pride limits Torvald and so he does not impose on Torvald's values. Helmer also demonstrates pride when he scolds Nora after learning about her secret without regarding the exigent circumstances. In this scenario, Helmer only cares for deception when it affects his reputation and life. He is apologetic after receiving a second letter that clears his wife, but the damage has already been done, and Nora seeks to leave. Helmer does not place any value on the deception and says, "The whole thing shall be nothing but a bad dream to me." After his harsh statement when he was infuriated about likely damage to his reputation, Tarvold assumes that they both can pretend that it never happened. 
The play demonstrates the demarcation and differences in living and being alive. The fact that one is active does not necessarily mean they are living. Takes Nora's case, her life is marred by deceit and pretentious notions. She does not discover who she is. Such is not the case for her long lost friend Mrs. Linde, whose life is not dictated by anyone but herself. Nora says, " I have been your doll-wife, just as at home I was papa's doll-child; and here the children have been my dolls." Nora's statement echoes that these characters are playing other roles that are not their own within the play. 
Illnesses in the play symbolize an immense source of fulfillment, as is the case for Mrs. Linda devout to take care of her mother (Wing-bo and Lee). Given that Nor did not do the same for her father, Mrs. Linde loos down upon her and says, "For you know so little of the burdens and troubles of life," Dr. Rank presents illnesses as a circumstance of one's feeling. If one dreads illnesses, then one is bound to get sick. The doctor explains that since he is terminally ill, he is more worried about dying than living, and as a result, he is sick. After Nora enquires of what is wrong with him, he says, "Nothing but what I have been long preparing. But I certainly didn't expect it to happen so soon."
The play highlights the differences in the relationships between men and women in a spark note (Karim, Fathema and Hakim). Kristin Linde devoted her time to fend for her two brothers and her sick mother who passed. However, now that her brothers can hold their ground, they are less concerned with her life not like she was worried about them. The role of women in this play is to fend for and care for others always overlooking their own needs. Kristine Linde also explains that the most logical decision at the time of her marriage was to a wealthy man because of the wails of her family. Love was not a contributing factor. When Nora decides to eave Torvald, she says, "It is because of you that I've made nothing of my life." This is to illustrate that Nora has spent her life overlooking her needs in favor of her role in the familial setup. Anne-Marie, the nanny of the three Helmer children, is also a victim of sacrificing something important for economic necessity. She had to leave behind her daughter to take the nursing job that Nora's father offered. 
Henrik Ibsen places lots of significance in letters. Dr. Rank means of conveying his illness, and imminent death is to send Torvald a letter marked with a black cross. The doctor perceives his friend as one whose pride and prejudice prevent him from facing any possibility of marred with ugliness. By sending him a letter, he wishes to attempt to keep his friend unmarred by the ugly-truth of his condition. Krogstad writes two letters to Torvald, one to explain Nora's forgery crime and the other is the contract with Nora's signature to relinquish the power of blackmail. Upon receiving the first letter, Torvald is harsh to his wife and scolds her. This serves to awaken Nora on her mistreatment, the true nature of their marriage, and her desire to be more than she is in this setup. The second letter calms Torvald, where he opts to forget the entire incident, but Nora has her mind made up, and she pursues her happiness beyond the selfishness of her husband. Torvald also scripts a letter of dismissal to Krogstad to refrain firing him on his face because of his pride.
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